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increasing ornamentation on the walls, which in Novgorod are
plain. The Vladimir-Suzdal church has a Romanesque portal,
and at the level of the second story a row of small arches and
columns; at times it is also decorated with sculptured ornament,
as, for instance, the Church of the Intercession and the Cathe-
drals of St. Dmitry and of St. George. Indeed, the peculiarities of
the Suzdal style did not emanate from the national architecture,
and even the most zealous defenders of native originality in the
Russian art of building, in order not to acknowledge a Western in-
fluence, could only try to prove that they were of Asiatic origin.
It is quite possible, however, that they were merely a product
of new Russian adoptions from Byzantium, which by that time
had established new forms of ornament and architecture. In
Byzantium these new forms assimilated the Eastern and Western
(Italian) influences, and also served as the intermediary link in
the influence of the East on the West, while in Suzdal Russia
the new peculiarities were but more or less successful copies of
foreign patterns. However, whether it was the Romanesque,
Indian, or any other style, whether it had come to Russia through
Novgorod, Byzantium, or perhaps the southern steppes, it was
not the indigenous style, the characteristics of which we want to
trace in Russian architecture.
In its early stage Moscow architecture was merely an imitation
of that of Suzdal. When Ivan III invited famous Italian archi-
tects to erect churches in the Kremlin, he bade them adhere
strictly to the ancient Russian types of stone construction. Thus
the Cathedral of the Assumption in Moscow, built in 1475-79
by Rodolfo Fioravanti (surnamcd Aristotle), in its outer form
varies only slightly from the Suzdal style.
But during this same period (1490) another cathedral, that of
the Annunciation^ was constructed in the Kremlin by some Rus-
sian artisans from Pskov. In this instance for the firs* time a new
clement, which did not originate either in the East or West
but in the forms of local wooden style, penetrated into the Mot-
cow stone architecture. Towards the middle of the sixteenth
century Russian artisans frequently copied the wooden forms in
stone* The most remarkable monument of this ctew national
style is the Cathedral of St. Basil the Blessed (Vasily Bbahenay).